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LIGHTROOM RECIPES 


Here is some of my best secrets 
using Lightroom for 12 years 


So 
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Serge Ramelli is a landscape 
and urban photographer based 
in the US and Paris. His work 

has been shown in more than 
90 galleries worldwide and he 
has over 7 fine art books. Serge 
has a great influence in the 
work of teaching photography 
with hundreds of students all 
around the world following his 
courses and tutorials on 
Lightroom and Photoshop. 
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Serge’s mission is to 
help photographers take 
better photos and 


pursue an artistic career. | 
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Lightroom is an incredible 


software to get the best out of 
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your raw files 
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How to retouch film 
with Lightroom 


TOV 


film with Lightroom 


Because | started 


photography in 2005 I never 
used film and | wanted to 
challenge myself in shooting 


film and do the development 
in Lightroom. | 


I quite enjoy the whole experience of shooting 


4 


film. The good thing about films is that you 


have to slow down you know you only have 12 


films and you’ve got to get the shot! 


RETOUCHING 
RECIPES 


Here is a quick story on my film 
camera adventure, first I tried a 4:5 
camera film to follow the steps of 
Ansel Adams, but out of 50 films 
shot I only kept 2 films that were 
properly exposed, there was no 
sensor so I had to use an external 
sensor. Then I used a medium 
format Mamyia II, it wasn’t a cheap 
camera but I really wanted to 


get the real good stuff. That 
camera was much easier to use 
because it has a sensor, up to 1 
second of exposure you are 
good, above | second of 
exposure you need to use an 
exterior sensor, that could even 
be your phone, a camera or any 
other devices. 


So let’s see what | got and let 
me show you how to retouch 


films in Lightroom! 
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#1 Get your 
photos files 


First go to www.thedarkroom.com, 
then you can select whatever film you 
used. You can pick your scanning 
option, I usually pick the enhanced 
scan to have a better resolution, more 
pixels! You just have to pay and then 
you will receive your files in jpeg. 


e C Ô à thedarkroom.com tö eo 


. BORA, 


Film L Pelle 


12 
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What do you have? 


I I ng SA E 


Single Use Camera 110/126/Advantix Sheet Film 
om Dee Fim For 40+ years, The Darkroom Photo Lab has specialized in quality film developing. 
Mail your film using our postage-paid mailer, and for as low as $12, we'll process your film, scan your negatives, and 
D<] ©} Photo DVD upload your images for immediate download or to share on Facebook, Instagram or other social networks. We'll also 
— n ao mail you a photo DVD, negatives, and prints (prints are optional). 
i 
FILM G Web Gallery Om Our award-winning photo lab has developed literally millions of rolls of film and we still love it! 


TIONAL 
B Genuine Photo Prints 
START YOUR ORDER 
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#2 Open your 
photos in 
Lightroom 


Once you got your jpeg, 
it’s easy you just have to 
open them into your 
Lightroom library. 


=- Fo a oe oa a 
"e Sed ey Sie) had 
| | aa a 2 | = 


Color 


As Shot 


I wasn’t crazy about the colors so this 
is when you go black and white to 
really feel the Ansel Adams look! 


How to retouch film with Lightroom 
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I am personally a fan of Ansel Adams and so let’s go for the 
#3 Start the black and white look. Using presets will speed up your workflow, 


retouch in Iwill give you some for free! 


Lightroom Those presets were meant to be used on digital but they also 
work very well on film. Select the preset that fit best your photo, 
on this one I will take the BW linear circle dark and lower the 
black point to -44, boost the white points to +60 and lower the 
exposure even more to -0,60 


Treatment Color Black & White 


Profile Monochrome 


As Shot 


Tone 
Exposure 


Contrast 


Highbliahts 


Blue-lan-Dark 
BW Linear Circle Dark 
BW Linear Circle Dark 1 
BW Linear Circle Dark 2 

H 
BW Linear Circle Darker 1 
BW Linear Circle Darker 2 
BW Linear Circle Light 
BW Linear Circle Light 1 
BW Linear Circle Light 2 
BW Linear Circle Lighter 
BW Linear Circle Lighter 1 
BW Linear Circle Lighter 2 


Cyan-Black 


ÇA A How to retouch film with Lightroom 
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#4 Use of 
brushes 


If you are going to do some black 
and white I really advise you to use 
some brushed and circles to do some 
dodge and burn. You just take your 
circle which has been premade by 
the preset and you can set it any 
place on your photo. The idea is to 
break the pattern of light. 


TOUCHING 
CIPES 


Saturation 


Sharpness 


v Invert 


How to retouch film with Lightroom 
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#5 Use of 
gradient 


On the preset you can also use the 
graduated filters and close your photo 
to make it more dramatic and focus 
the eyes of your viewers on your 
subject on your photo: 


It has that sort of grain that film 
has, which is very nice. 


Honestly don’t shoot film often, 
The dynamic range on digital is 
out of this world compared to 
film.camera! 


I really have so much respect for 
photographer that still shoot film 
today because the whole process is 
much more advanced and not 
always practical. 


Have fun shootin 
and | hope you will 


have fun with your 
film camera! | 


How to retouch film with Lightroom 


Make your 
daylight photo 
look like black 

and white fine art! 


V 
like black and white fine art! 


As a landscape and cityscape 
photographer I found out that around 
the sunset is my time to take photos, 

I don’t even bother pulling out my 
camera during the bright daylight just 
because I know that, the scene in front 
of my eyes will be ten more times 
better around sunset. But I decided 
while I was in Paris I really wanted to 
take every opportunity to take photos 
and I so I decided to share with you 
my best tips to render a very basic 
daylight photo into a fine art black 
and white photo! 


Tips to shoot: 


Play with the pattern of light on the floor, 
natural dodge and burn from the trees. 


RETOUCHING 
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Shoot the opposite of the sun, if you are 
shooting on a beautiful blue sky with puffy 
clouds, the blue from the sky will be very 
deep and it will be a nice contrast when we 
set the photo in black and white. Also the 
sun will fully wash out your photo if you 
shoot toward the sun. 


If you shoot something reflecting in water, 
you want to get low and use that reflection 
as a foreground element. 


Use natural elements part of the landscape as 
a foreground element such as flowers, nice 
bushes, puddle, a rock, etc. 


Use also natural element to frame in the 
frame your photo, you can use a bridge, 
trees, arches, etc. 


Make your daylight photo look like black and white fine art! 14 


THE MAGAZINE FOR LIGHTROOM & PHOTOSHOP USERS / BY SERGE RAMELLI 


Once you shot your 
daylight photo you can go 
in Lightroom to develop 
them. First thing you can 
do is go over all your 
photo and rate the one 
that have more potential 
to not waste time and get 
the best result quickly! 
Also if you are faced with 
the same photo or very 
similar and you don’t 
know which one to pick, 
you can use the survey 
mode and see the one that 
you prefer. Select “N” for 
survey mode: 


When you found 
one very good shot 
you can start 
developing it, so 
let’s transform this 
very basic daylight 
photo into fine art 
black and white! 


Make your daylight photo look like black and white fine art! 15 
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First thing you can simply click on black and 
white, it will make your photo grey-ish but we 
are going to tailor made it. 


v 


Color Black & White 


Adobe Monochrome 


As Shot 


Now you can play with white balance 
and lower the Temp (4,177) just be 
gentle about it don’t over do it: 


y 


Color Black & White 


Adobe Monochrome 


Custom 


Auto 


€ Á q Make your daylight photo look like black and white fine art! 16 
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Because you selected black and white, you get access to 
Black and White mix, that way you can play with colors and 
add some contrast. 


Don’t go over -30 because it will create weird halos and 
other inconveniences. Here let’s minus the blue to -30 to get 
a more dense and darker sky: 
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Let’s fix the horizontal line by going to the transform 
section, now you can click on auto and pray it will be 
perfect, or you can fine tune it as you want, here I set the 
vertical to -7 and rotate to +0,3: 


a ae Harti O FES 


Make your daylight photo look like black and white fine art! 


RETOUCHING 
RECIPES 
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We can now start doing some local adjustments, first let’s use 
graduated filters, I like to set a graduated filter on the top of the 
photo, then a second one on the very top of the photo to close it. 
Here I simply minus exposure to -0,76, you can also add a 
graduated filter at the bottom of your photo to attract the eyes of 
your viewers into your photo to the center: 


Using brushes we are going to play with light and contrast. You 
can take a brush lower the exposure to -0,58 (make sure that flow 
and density is around 80) and paint over the monument, I want to 

lower the intensity of the brightness on it because it is a bit too 
extreme. Once you painted over the building, press the option key 
which transforms the brush into an eraser and erase some parts of 

the painting, this will break that even light, add contrast and make 
your subject much more interesting: 


~-@) 


E 
par 
se. a 
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We want to create contrast to give more depth and to make the 
photo more alive so let’s paint over the clouds! You can create a 
new brush, boost the exposure to 1.35, the shadow to 44 and the 


whites to 100: 


Saturation 


Sharpness 


Same concept for the reflection on the water with a 
brush; exposure 1,47 just paint over the reflection to 
give the nice light touch: 


Make your daylight photo look like black and white fine art! 19 
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Let’s fine tune the photo with a general retouch, set the shadows TERN Color Black & White 
to +89, the highlights to -57, blacks to -43 and the white to +28, 
this will enhance the contrast and give the final fine art touch: 


Adobe Monochrome 


Custom 


4,177 


BEFORE 


Voilà mesdames 
et messieurs, | 
hope you liked 
those tips and 

that you will 
make incredible 
fine art photos in 

Black and White! 


Serge Ramelli | 


Ç Á A Make your daylight photo look like black and white fine art! 20 


Secret on 
dodge and burn 
in lightroom 


4 4 


and burn in lightroom 


Dodge and burn is one of the key features 
in Lightroom with the ability to do local 
retouching. But there is a way to do that 
has been kept for a long time and I am now 
going to reveal this trick! You can apply 
this on Landscape and also on portrait! 


Over the last decade iN oe acl cls var ela 
; odge and burn with a photo taken in 
the key thing | have Tuscany. I really love Tuscany because 


is dodge and burn. the touches of lights. 


learned with retouching | it has a natural dodge and burn with 


22 
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Let’s do a basic retouch first, bring down the highlights (-100), 
open up the shadow (+100), do the black points (-46), the white 
points (+59). Set the white balance to shade because the photo 
was taken in the evening. Add some magenta (tint +35) add some 
contrast (+27) and exposure +0,35! 


I used to do dodge and burn with a 
brush, adding exposure and you have 
to set the flow and density between 
60 and 80 otherwise at a 100 it will 
be very obvious: 


— 
m 
— | 


Basic 


Treatment - Color Black & White 


Profile; Adobe Golor okt 


WE: Custom 
Z 
Temp 
Tint 


Exposure 


Gontrast 


Highlights 

Shadows 

Whites 
Blacks A 


Presence 
Texture 
Clarity 
Dehaze 
Vibrance 


Saturation 


Histogram 


Dehaze 
Saturation 


Sharpness 
Noise 
Moire 


Defringe 
Color 


Brush 
Size 
Feather 
Flow 
¥ Auto Mask 
Density 


Range Mask : Off 


Reset Close 
Basic V 
Treatment Color Black & White 


Profile: Adobe Color 


Secret on dodge and burn in lightroom 
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If you put it at around 60 it looks much Histogram < 
more natural: 


Shadows 


| Whites 


N E a 


Á- 


Blacks 


Texture 
Clarity 


Dehaze 


Saturation 


Sharpness 
Noise 
Moiré 


Defringe 
Color 


Brush: 
Size 
Feather 
Flow 
v Auto Mask 
Density 


Reset Close 


The idea of dodge and burn is that you want to 
add some contrast to your photo, you enhance 
light parts of the photo and it really makes the 

whole photo pop! So now I will show you a much 
faster way to do this! 


Histogram < 


Texture 
Clarity 
Dehaze 


Saturation 


Sharpness 
Noise 


Moire 


Defringe 


Color 


Brush: 


Size 


Feather 
Flow 
v Auto Mask 


You can take a brush boost the exposition to Density 
0,96 and set flow and density around 80 then 
you bush over the whole part you want to dodge 
and burn so here I will brush over the whole 
grass not the sky: E 


Range Mask: Off 


Treatment : Color Black & White 


Secret on dodge and burn in lightroom 24 
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Texture 


Clarity 


Det 


Saturation 


Sharpnes 


It looks weird but wait it 
is not done! Now click on 
Range Mask and select 
Brush ase Luminance: 


Detrinoe 


Color 


v Auto Mask 


Density 


Range Mas! v Off 
Color 


- Depth 


Blacks 


Texture 
Glarity 
Dehaze 


Saturation 


Sharpness 


Noise 
Moire 


Defringe 
Color 


Brush; 
Size 
Feather 
Flow 
vV Auto Mask 


Density 


You can play with the range and it will naturally 
enhance the lighter parts of the photo so it makes is Range Mask : Luminance 
much quicker, looks more natural and you don’t : 


show Luminance Mask 
have to worry about where to highlight: 


Range 


Smoothness 


ÇA A Secret on dodge and burn in lightroom 25 
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Now you can do the 
same technique to 
“burn” your photo, 
same thing, lower the 
exposure (-0,89), 
paint over the grass: 


RETOUCHING 
RECIPES 


And use the range mask once you 
select Luminance: 


Histogram < 


Saturation 


Sharpness 
Noise 
Moiré 

Defringe 


Color 


Brush ; 
Size 
Feather 
Flow 
¥ Auto Mask 
Density 


Range Mask ; Luminance 


Show Luminance Mask 


Range 


Smoothness 50 
7 Reset Close 
Basic V 


Treatment : Color Black & White 
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Histogram < 


Effect: Custom 
Temp aimi 
Tint 


Exposure 
Contrast 
Highlights 
Shadows 
Whites 
Blacks 


Texture 
Glarity 
Dehaze 


Saturation 


Sharpness 
Noise 


So that’s a cool tip! On this photo I | Morė 
would like to make the sky nicer by Defringe 
adding some exposure (0,60) and aye 

magenta (14) with a brush: | 


Brush: 


Size 


Histogram < 


© O7 0 hf 


Mask: ow Edit Brush 


| Effect: Custom 


Temp > 


Tint 


Exposure 
Gontrast 
Highlights 
Shadows 
Whites 
Blacks 


Texture 
Clarity 
Dehaze 


Saturation 


Sharpness 

Noise 

And to close the photo let’s add Moire 

a graduated filter on the very top |@eaiee 
of the photo: Color 


Range Mask : Off 
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BEFORE 


Here is the final result: 


Secret on dodge and burn in lightroom 28 
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Let’s try this with another exemple, another photo taken in 
Tuscany, I do that basic retouching highlights (-100), 
shadows (+33), whites (+15), blacks (-44): 


v 


Color Black & White 


Adobe Color 


As Shot 


To close the photo I will add a graduated filter on top 
of the photo lowering the exposure to -1,44 and add 
some Temp (-21): 


ÇA A Secret on dodge and burn in lightroom 
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Let’s do the trick, take a new brush, boost the 
exposure to 0,67 and paint over the grass: 


v Auto Mask 


Using the range mask on luminance 
you can lower the effect in a way that 
only the highlight is enhanced. 


vY Auto Mask 


k: Luminance 


83/100 
50 


v 


Color Black & White 


Secret on dodge and burn in lightroom 
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Now same thing with the lower 
exposure, (-0,88), paint over 
the whole grass: 


Using the range mask on luminance you lower the effect and 
make it more subtle for a very natural dodge and burn! 


Effect Custom 


Contrast 
Highlig 


Shad 


Blacks 


Texture 


Defringe 


Golor 


Moire 


Defringe 


Color 


v Auto Mask 


Density 


Range Mask: Luminance 


Show Luminance Mask 


Treatment Color Black & White 
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BEFORE 


Here is the final result: 


o o 
<< 


How to retouch film with Lightroom 32 
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Same concept for 
portrait! Here is a 
portrait of a model I 
took in my studio: 


I painted over the skin in boosting the 
exposure 0,66 to and using range 
mask luminance it added that glow: 


Texture 
Clarity 
Dehaze 


Saturation 


Sharpness 
Noise 
Moire 


Defringe 
Golor 


Brush: 
Size 
Feather 
Flow 
Y Auto Mask 


Density 


Range Mask : Luminance 


Show Luminance Mask 


Range ‘ » 83/100 


Smoothness 50 


Reset Close 
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Now let’s do the same with minus exposure 
-1,06 and with range mask luminance really 
makes a difference! 


Texture 
Clarity 


Dehaze 


Saturation 


Sharpness 
Noise 
Moire 


Defringe 
Golor 


Brush: 
Size 
Feather 


Flow 


Density 


Smoothness 


It really is dodge and burn make it very easy, I find it pretty hard 
to dodge and burn a face but with this technique it makes it very 
natural and it’s so easy!! 


BEFORE 


Hope you enjoyed the tip and here 
are the finals results photos for you. 


How to retouch film with Lightroom 
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MELLI 


Histogram 


v Auto Mask 


Range Mask: Luminance 


Show Luminance Mask 


Range 4 


50 


Close 
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How to gain 
time retouching 
your photos! 


TOV) OMer-iii fale 


retouching your photos! 


I just came back from an amazing trip in 
Iceland! I witnessed the most amazing 
landscape, it was a true piece of art 
stepping on the ice and the black sand, it 
is a must for any photographers! So I 
wanted to share with you my best photos 
and how I retouched them in 5 minutes! 


My first advice is to use presets, 
| did a few simple basic presets for 
free that will be very useful for you: 

https://www.photo-serge.com/fin 


e-art-preset-course | 


Here is the first photo from Iceland on a beautiful beach, I 
did a long exposure. It adds some nice leading lines! 
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For each photo you can go over the presets and 
see what fits best, here let’s use the preset blue 
hour it is a good starting point: 


Color 


Now we can play around with the sliders and tailor-made 
the photo, let’s move the blacks -31, whites +17, contrast 
+58, Temp (because too blue) to 6551, and add some 
magenta by boosting the tint +20: 


cY 
Color Black & White 


Adobe Standard 


Custom 


ÇA A How to gain time retouching your photos! 37 
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Using a brush we are going to do some wave painting, this is a 
cool technique when you paint over the water it adds a nice 
contrast and beautiful leading lines, so take a brush, boost the 
exposure 0,66, flow and density around 80 and paint over the 
white part of the wave: 


Í 
c 


| 


Let’s straighten up the horizon line 


and we are done! 


This is the before and after: 


RETOUCHING 
RECIPES 
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Let’s take another photo, 
same beach, different angle! 


For this photo let’s use the 
sunset preset, the warm 
colors fit more this scene: 


ÇA A How to gain time retouching your photos! 39 
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Let’s tweak the sliders to make the photo more dynamic, 
move the blacks to -45, the whites to +6, the contrast to +32, 
temp to 7995, tint to +44 and clarity to +21, the overall photo 

looks interesting and still has a natural look to it: 


Yy 
Treatment Color Black & White 
mn Profile Adobe Standard 


Custom 


Let’s fix the horizontal line 
once again and use a brush to 
do some more wave painting 
same settings as above: 


v Auto Mask 


How to gain time retouching your photos! 40 
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Here is the before and after to give 
you an idea of what you can 
accomplish in just a few clicks! 


BEFORE 


ÇA A How to gain time retouching your photos! 
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Here is another photo with a black and 
white example, I would advise you to 
go for black and white when you don’t 
have nice colors or on an overcast day 
you can get some beauty out of a bad 
weather day! 


This is a photo taken in Iceland as well 
with my friend Daniel Kordan in an 
amazing place, sorry the name of those 
places are way too hard to spell or 
pronounce .. 


We can use Black & White 3 for this 
because I want to add a dramatic look: 


v 


Black & White 


How to gain time retouching your photos! 42 
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The overall look is already pretty cool so 
we can move the blacks -53 and the whites 
to +60 nothing else: 


Color Black & White 


Profile Monochrome 


You can see there is already a natural dodge and burn on the 
photo, also in the presets there is some radial filters so you can 
move them around to more appropriate part of your photo: 


Custom 
Temp 


Tint 


Exposure 


Moiré 


Defringe 


Golor 
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Here is the before and after: 


BEFORE 


How to gain time retouching your photos! 44 
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Last photo, this was such an incredible view, it almost 
looked black and white in real life: 


Basic preset seems to be the most appropriated preset for 
this shot, it looks a bit boring right now but let’s use the 
sliders to make some magic: 


ÇA A How to gain time retouching your photos! 45 
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To make the photo more interesting we can boost the contrast to 
+71, set the blacks to -59, the whites +51, vibrance to -10, texture 
to +23, clarity to +26 and lower the exposure to -0,60: 


Color Black & White 


Adobe Standard 


Here you go, so it doesn’t have to take a lot of time to retouch 
your photo and get a great result! I really think that presets can 
take you places you didn’t expect and give you a great starting 
point to create your own style! 


Have fun with the presets and | can’t wait to 
see the results of your creations! 


Serge Ramelli | 


How to gain time retouching your photos! 
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My 6 secrets for 
shooting and 
retouching sunsets 
with drama! 


VIV O SGCC 


for shooting 
and retouching 
sunsets 

with drama! 


In this article | will show you 
the best ways to get the 
perfect sunsets in your 
camera and also how to 
retouch them! While most of 
the world is in quarantine and 
stuck at home | have found 
the best way to spend my 
time is by creating and 
retouching photos so | hope 
those tips will be useful and 
inspiring for you! 
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#1 Expose for 
the highlights 


This is a photo I took from Pont des Arts of the pont 
neuf, a beautiful sunset in Paris! I shot this at 100 
ISO 1/12 sec and f5.6 with no tripod. As you can 

tell the photo is very underexposed, why? Well 
when you are shooting a sunset you want to expose 
for the highlight so you have to make sure that your 
highlight are not burnt to still have informations and 
you also have to make sure the you still have details 
in the shadows, it is easy to get informations back 
from the shadows, if your highlights are burnt the 
informations are no longer there and so you will not 
be able to recover your sunset! 
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Here is another example of the same sunset at the 
Louvre in Paris, here it is very underexposed, 
maybe a little too much, you almost don’t see any 
details in the shadows.. But because I have a Sony 
camera, I know I will be able to get data back from 
the shadows! Here my ISO was at 100, 1/320 sec 
and F8.0. When you shoot don’t look at your 
histogram or settings too much, your main focus 
should be on not burning the highlights and having 
some details in the shadows, that’s the key! 


My 6 secrets for shooting and retouching sunsets with drama! 
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Another example here, this is a sunset in Malibu, so to preserve the 
sunset and the colors I underexposed the photo, my ISO at 125, 1/60 
sec and F4.0. 


b 


Po 


Panorama from Paris at sunset, all the photos Be aware if you have a Canon you might want 
are underexposed, there were no clouds but a to be careful with underexposing too much 
nice gradient in the sky and so to preserve it I because then you will get a lot of noise so just 
exposed for the highlights and you still have make sure you don’t underexpose too much but 
details in the shadows. still save your highlights! 
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#2 Shoot 
ISO 100 


All the photos you saw above were shot at ISO 100, 
it really is the best to get the highest quality for your 
photo even more so if you want to print them. The 
only exception is if you are in a location where 
tripods are not allowed then try to go the lowest 
possible on the ISO, I would really advise you not to 
go above 500 ISO but it is still better to shoot at 
500 ISO and have details in the shadows and to get 
the shot than to not get a photo at all! 


Photo next day -9 


1/60 sec at f /14.0, ISO 125 
24 mm (FE 24105MmM F4 GOSS) 
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In this photo I set the ISO to 125 because I wanted a fast speed to 
freeze the water and I had a lens which couldn’t open more than 
F4.0 so I had to compromise on the ISO but you see, you can apply 
that depending on the situation. 


To sum it up, use a tripod at 100 
ISO and if you can’t, be at 1/40 
sec with the lowest ISO 
possible! 
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#3 Set your shutter 
to 1/40 at least 


Using a self timer wait 1 or 2 seconds 
then take the shot at 1/40 sec to get a 
sharp photo. The self timer is useful 
because you will create motion by 
pressing the shutter so it is better to use 
it. Getting a sharp photo is key even 
more so if you want to print it! 


#4 Shoot when 
there is clouds 


You can see in these photos, the clouds 
really make the sunset glow and add a 
lot to your sunset. 


If you don’t have clouds you can take 
advantage of the nice gradient of colors 
in the sky like on this photo: 
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Let’s now 
go into the 
developing 

process! 


[Ae 


#4 Shoot when 
there is clouds 


Let’s start with this 
sunset from Paris: 
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For those photos I will use 
the preset called sunset as a 
starting point to get a sunset 
look to my photos and speed 
up the process of retouch. 


> PHOTOSERGE B&W 

¥ Photoserge FREE Presets 
Basic 
Black and White 1 
Black and White 2 
Black and White 3 
Blue Hour 


Golden Hour 


> User Presets 


First thing you can do is, fix your white and black 
points. You can press the option key while moving the 
slider of the black points ( to -16 here) that way you 
can see the exact amount of black points, you want to 
keep 1 or 2% pure black points in your sunset. 
Histogram <4 
Similar idea for the white points, press the option key 
and move the slider to the right until you see some 
dots appearing: tasi 


Treatment Color Black & White 


v 


Profile: Adobe Standard 


Custom 


Temp 


Tint 


Exposure 


Contrast 


Highlights « 


Shadows 
Whites 
Blacks 


Presence 
Texture 
Clarity 
Dehaze 
Vibrance 


Saturation 
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Then you want to go back to the left a little bit (to +56) 
and to finish releasing the option key and see for yourself 
if it is to your liking. 


Now you can adjust exposure (+0.35) and boost the Treatment Color Black & White 
contrast (+24): rofile Adobe Standard 


Custom 


The great part of presets is that you can tweak little 
things and really speed up your workflow. Here I 
will use the graduated filters that are already created 
on the top to create a gradient from cold to warm by 
setting the temp to -20: 


Saturation 


Sharpness 
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Radial filters are already set on the photo and you can just move 
it over the sun to make it pop. I advise you to use the range mask 
to make the circle more natural because right now the tint of the 
sun covers the buildings so by using the range mask, luminance 
and moving the slider to the right (76/100) you can create a much 
more natural effect: 


If you have an older version of Lightroom and don’t have the 
range mask option, you should use the temp and tint to lower 
the intensity of the sun and keep a natural look to your photo. 


Here is the before and after: 


BEFORE 
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Let me show you another 
example of finding the 
right balance and an easy 
workflow. 


This is the photo taken at 
the Louvre in Paris which 
is very underexposed, 

let’s see what we can do: 


First let’s apply the preset sunset, do the black 
points (-11), white points (+47) and boost the 
exposure (+0,50): 


Treatment Color Black & White 


Profile Adobe Standard 


Custom 


7,500 
+ 34 


Auto 
+0.50 
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Already is a big change! I was so lucky that night because 
the sunset was incredible, one of the tip I wanted to share 
with you also is that, if you are in a location and have an 
incredible sunset, take advantage of it, move around, find 
different angles, try to find different subjects, the sunset only 
last 5 to 6 minutes so you don’t want to stay still in one spot! 
That day I shot the Louvre and the Pont Neuf and kept on 
going until the light was too dark. 


Now you can use the graduated filters and the radial circle to finish 
up this beautiful sunset. Move the radial circle above the sun and 
with the range mask, luminance (57/100) make it more natural: 


Mask : Luminance 


ce Mas 
ice Mask 


57/100 
50 
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Here is the before and after: 


BEFORE 
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Let me show you with another example, the 
panorama with the gradual sky, first let’s make it 
into a panorama, you can select all your photo, click 
right and select photo merge then panorama: 


Color Black & White 
Adobe Color 


As Shot 


Set as Reference Photo 
Lock to Second Window 


Go to Folder in Library 
Go to Collection 


Edit In 


Enhance Details... 


Set Flag 

Set Rating 

Set Color Label 
Add to Quick Collection 


Stacking 
Create Virtual Copies 


Develop Settings 
Metadata Presets 


Rotate Left (CCW) 
Rotate Right (CW) 


Metadata 
Export 


Email Photos... 


Remove Photos... 


And here is the result: 
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Now let’s apply the preset and do 
a basic retouching of exposure 
(+0,25), the black point (-18) and 
the white points (+28): 


V Constrain to Image 


Color Black & White 


Adobe Standard 


Custom 


rlay: Always 


It looks very different 
already! Now to really 
give that panorama 
feeling let’s crop the 
photo 16x9, it looks 
really nice to have 3 of 
sky and % of land 
depending on your view 
and sky but that works 
for this one: 
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This is the before and after: 


BEFORE 


Here you go, I hope that you enjoy those tips and will take full 
advantage of that time to create and learn and practice as much as 
possible because that will definitely keep your morale higher and 
make you happier, it has worked for me so far! 
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How to do wave 
painting with long 
exposure 


TOVI D UO Wave Ue 


with long exposure 


Wave painting is something l 
really started to enjoy with 
great long exposure. In this 
article | want to share with 
you a few tips on the 
shooting aspect and how to 
do wave painting so your 
photos from the beach look 
spectacular but still natural. 
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#1 Use a good 
tripod and self timer 


The key here is to use a remote as well as self 
timer to make sure that you are not shaking the 
camera by pressing the shutter which will make 

your long exposure blurry.. For a nice long 
exposure of the wave I advise you to expose for 
1 to 3 minutes. 


#2 Find a good 
foreground, middle 
ground and background 


Composition is very key in photography but 
even more so for wave painting, you will want 
to find a good foreground element to really 
enhance the movement of the water: 


How to do wave painting with long exposure 
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#3 Shoot HDR 
as needed 


Depending on the contrast of your 
light situation you need to decide if 
it is worth doing some HDR or not. 

If you are going to do some HDR 
make sure to do -2.0 exposure and 
+2.0 exposure to get a lot of data in 
the highlights and shadows. I would 
advise you to go for a HDR in an 
extreme dynamic range situation: 
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#4 You don’t need an 
ND filter 


Because you are going for an exposure 
between 1 to 3 seconds you don’t need an 
ND filter. Also the key is to shoot a 
sunset so the light situation is much nicer 
and doesn’t force you to use an ND filter. 


#5 Shoot toward the 
good light 


As I mentioned above you want to shoot 
at sunset when the light is the nicest. 
Usually the best light is on the west side 
but you might be surprised so look for 
the nice light and great clouds to really 
get the perfect shot. 
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#6 Shoot toward 
the waves 


It’s not always easy because you 
need to keep a good composition 
also, but it is very key for wave 
painting, it will create beautiful 
leading lines and give you a nice 
motion with the water. 


#7 Shutter speed around 1 - 3 
seconds at sunset 


As I said earlier shooting between 1 to 3 seconds is 
crucial. I have observed that the best is 1 second but you 
need to see for yourself. You will not be able to do wave 
painting if you are doing a 10-20 seconds long exposure. 
Keep your ISO at the lowest possible, around 100 and 
your aperture between 4 to 10, focus on your foreground 
element and play with the exposure between 1 to 3 
seconds and you are good to go! 


untitled-202.arw 
1,0 sec at f / 6,3, ISO 100 
18 mm (FE 12-24mm F4G) 
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#8 Use presets to retouch your photos 


You can use some free presets that I offer to you or your own but I really advise to 
use presets because I will make your retouch more smooth and faster! Here I will 
use the preset Sunset and in one click you can see that there is already a look: 


Develop 


A preset is always a starting point so 
now you can tweak the settings and 
adapt it to your photo. Here is the 
basic settings for this specific photo, 
black points -28, white points +20, 
contrast +46 and to make it a little less 
magenta we can set the tint at +24: 
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#9 Wave painting 


For the wave painting you can take a brush, boost the exposure to around 0,5, set the 
flow and density around 70 and now lightly brush over some part of the wave, you 
want to take a new brush and basically pile up lawyers of brush strokes, that way you 
have more control over the result: 


Develop 


One tip here is to select auto on the Show edit Pins 
so that you can appreciate the result of the brush 
when you mouse is not on the photo: 


Develop 
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Here is the before and after: 


BEFORE 
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Treatment & Profile 
White Balance 


Basic Tone 
Exposure 
Contrast 
Highlights 
Shadows 
White Clipping 
Black Clipping 


Tone Curve 


Texture 
Clarity 


Oehaze 


Sharpening 


Check All Check None 


#10 Shoot in manual 


Color 
Saturation 
Vibrance 
Color Adjustments 


Split Toning 


Local Adjustments 
Brush 
Graduated Filters 
Radial Fihers 


Noise Reduction 
Luminance 
Color 


Lens Corrections 
Lens Profile Corrections 
Chromatic Aberration 
Lens Distortion 
Lens Vignetting 


Transform 


Upright Transforms 
Transform Adjustments 


Effects 


Post-Crop Vignetting 
Grain 


Calibration 


The great advantage of shooting in manual is that you have the 
same settings on your photo and can synchronize your retouch 
very easily, you just have to do the wave painting again because 
the waves are different but that’s definitely a gain of time! 


RETOUCHING 
RECIPES 


Spot Removal 


Crop 
Straighten Angle 
Aspect Ratio 
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Let’s take another example of a photo 
taken in Iceland. As you can see it had 
been shooted toward the wave! So for 
the retouch same idea we can start with 
a preset; sunset: 


Golden Hour 


» User Presets 


Now let’s do a basic retouch, with 
blacks at -35, whites +9, contrast +56, 
temp 8863 and tint at +46: 


Adobe Standard 


Custom 


ÇA A How to do wave painting with long exposure 75 


THE MAGAZINE FOR LIGHTROOM & PHOTOSHOP USERS / BY SERGE RAMELLI 


Make sure that your horizontal line is straight by 
using the angle tool in the crop section you can also 
make your photo 16x9 to make it more dynamic: 


Let’s do the wave painting with the same brush (exposure around 
5.0), you can brush over the white parts to enhance them: 


The best way to see if you overdid it, is to 
come back later and if the strokes of lights 
are obvious then you know you went too far! | 
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#11 Use graduated and radial 
filters 


When you use presets, you usually have graduated filters or 
radial circles and so here you just need to adapt them to the 
photo, I lowered the graduated filters to close the photo and 
moved the radial circle to the right so it put back the sun 
where it was: 


Here you go! | hope you enjoyed the 
tips and that you will have fun this 
summer shooting the beach and wave 
painting. | really think it makes a big 
difference and really adds esthetics to 
the photo! Enjoy! 


Serge Ramelli | 
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How to locally 
change colors on 
your photos in 
Lightroom 


TOV 


on your photos i in Lightroom 


This is a very cool new feature in Lightroom that 
you will get a chance to try if you are a creative 
cloud member. This is really a cool trick to know 
as a photographer when you go into development. 
You will be able to change colors of flowers or 
very specific parts of your photo. 


This is a photo taken in Avignon the south of France where the poppies are 
red, I was trying to shoot some poppies in California and they were very 
orange to my surprise and so I had the idea that I could change the colors of 
different poppies to make it into a cool photo! 
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#1 Basic retouch 


To start you want to do a basic retouch on your photo, open up 
the shadows to +100, do your white points (+44), the black points 
(-34), add some contrast (+32), for the white balance you can 
change the tint (+34) and the temp (5351): 


Custom 


5 351 
+34 


Auto 


#2 Make your sky nicer 


If your sky is lacking intensity you can always use a gradient 
filter on top of your photo and lower the exposure (-0,98), minus 
clarity to have a softer sky and more puffy clouds (-28): 
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#3 Use a radial filter 


Select your radial filter and make a pretty big circle over one part 
of the flowers and invert it so that all the effect will be affecting 
inside the circle and not around it: 


Feather 


Y Invert 


#4 Use of the new hue feature 


Here is the fun part, the use of the local adjustment hue. Take a 
look here, I want to make those poppies more orange, for that use 
the slider to 25,6, you can also notice that the grass changes color 
too but we will fix that later: 


How to locally change colors on your photos in Lightroom 
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#5 Use fine adjustment 


To make sure you find the perfect colors you can first use the hue 
here -103.0 then click on the use fine adjustment, this function 
will move very slowly to make sure you have the exact color you 
want -123.6: 


#6 Use of Range Mask 


Once the color has been selected you can handle the grass 
changing color by using the range mask color and the using the 
picker, drag your mouse to create a little square to really fine tune 
that color and only change that color not the rest: 


v Use Fine Adjustment 


vV Invert 
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#7 Tailor made your photo 


On this last step you can duplicate the circle and create different 
colors all around your photos to create different colors of poppies. 
Here is a more natural look (hue -87.1): 


vV Use Fine Adjustment 


k : Color 


Or here some yellow poppies with hue at 42.8 and the exposure 
boosted to 0.68: 


v Use Fine Adjustment 
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Here is the final result: 


BEFORE 


I hope that you learned something | find this feature really cool and | was 
with this new feature and that you very inspired with the colors of the 
will be able to create a lot, the sky flowers but you can apply that to any 


. . : | . . 5 
is the limit! situation you would like! 


Serge Ramelli 
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How to transform 
a photo from 

day to night with 
Lightroom! 


TOV 


day to Rom with Lightroom! 


Į always love to try new techniques and 
improve my skills, so today I will show you a 
great tool on how to transform your photo from 
a basic daylight shot to a sunset/night shot! It is 
very fun to do! We will be using local tools and 
you will see how quick and easy it is to do! 


= 


Ja — 
TT afaik pal a E i 


Let’s start with this photo 
taken in Paris during the 
day, we will make it into a 


nice blue hour photo! | 
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For a basic retouch we will start with setting the 
overall colours by moving the Temp slider to 4,012, 
tint to +34, lower the exposure to -1,00, the black 
points to -7 and the white points to +51: 


You can make your photo more panoramic 
to make it more dynamic, a good size that 
works well for this photo is 16x9: 
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4x3 1024 x 768 
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Enter Custom... 
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A rule that I always apply is; a partially lite 
object is more interesting than an object fully 
led. So let’s keep that in mind and complexify 
the light. 


When the sun comes down, the city lights start 
to turn on so using a radial filter we will 
recreate those lights. 


For that it’s simple, take a radial filter, boost the 
exposure to 2,93, temp 80, clarity -100, make 
sure you invert your circle so that the effect is 
inside the circle and feather it to 100 for a more 
natural look: 


RETOUCHING 
RECIPES 


V Use Fine Adjustment 


Make sure to zoom in to 
be more precise! | 
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Now let’s apply that to all the lights, you just 
need to right click, duplicate and drag and 
drop it to the right place, the further light in 
your photo will need a smaller brush. 


One tip to really keep it 
natural, you can use the 
Range Mask luminance 

to not have halos. 
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To make the overall lights more natural 
we can create a bigger radial filter to 
cover the lights, boost the exposure to 
0,54, temp to 18 and clarity to -5: 


Y Use Fine Adjustment 


As a side note, I advise you to use the function auto 
regarding the show edit pins at the bottom left 
because it will really make it easier for you to see 
what you accomplished with your brush, as soon as 
your mouse is out of the picture you can really 
appreciate it: 


Show Edit Pins: Auto 
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Now let’s go into the sky, we want to create 
that blue effect so using a graduated filter we 
are going to set the tint and temp at 22 and 
lower the exposure to -1,31: 


Y Use Fine Adjustment 


You can now tweak your overall photo to 
complete the look. Here let’s lower the 
highlights to -73, boost the shadows to +67 
and add some contrast +38: 
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To close the photo you can use another graduated 
filter on the bottom of the photo by lowering the 
exposure to -131 and shadow to 41: 


Auto 


As a final touch we can add some light coming from 
the sun so you can use a radial circle, invert it, feather 
it to 100, set the temp at 39, the tint at 9, exposure to 
0,54 and clarity to -5: 


Y Use Fine Adjustment 


|an 


— 


ooo l bebe ae — 
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v Use Fine Adjustment 
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Here is the before and after photos: 
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BEFORE 
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It’s a very cool trick, isn’t it! Alright let’s do the same 
thing with another example, this is a photo taken in 
Montmartre, Paris, a beautiful area: 


Let’s do a basic retouch first, with some tint +18, temp 4941, 
highlights to -44, blacks -31, shadows to 73 and the contrast +45: 


Basic Vv 


Treatment Color Black & White 


Profile Adobe Color 


WB Custom 


4941 
+18 


Tone Auto 


Exposure 


Presence 


Texture 


Clarity 


Dehaze 


Vibrance 


Saturation 
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Now we really established the night look, time to light up the street 
lights, use a radial filter, invert it, feather it to 100, boost the exposure 
to 1,98, temp to 80 and clarity -100 


Auto 


Same idea as above, using range mask 
luminance 20/100 you can diffuse the light too: 


Y invert 


Mask ; Luminance 


20/100 
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We can create that natural overall glow with 
another bigger radial filter set at Temp 55, 
exposure 2,15 and clarity -100. You can add one 
on all areas with a light to make them glow: 


V Use Fine Adjustment 


Here let’s create a dramatic sky using a 
gradient filter, lower the temp to -33, the tint to 
3, the exposure to -1,31 and using range mask 
luminance to 63/100 for a more natural look: 


V Use Fine Adjustment 
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To finish let’s use a simple brush to create even 
more of a dramatic look, by lightly boosting the 
exposure to 0,54, feather 100: 


BEFORE 


Here you go! I hope that you learned something 
new with this article, one thing I have part of 
my workflow now is to use presets brushes, 
gradient and radial circles, that way in one click 
I can create that look much faster. 


co 


| really think it is very fun to 
create those moods and 
transform your photo just with 
local tools! 


Serge Ramelli 
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How to shoot and 
retouch iPhone 
photos using 
Lightroom Mobile 


DV" 


and retouch 
iPhone photos 
using Lightroom 


Mobile 


Mobile photography comes in handy when you 
are walking around and don’t want to carry all 
your gear with you but in a low light situation 
you know that you won’t get a nice quality 
photo with a phone.. So in this article I will 
show you how you can shoot in RAW and 
develop directly in your mobile to get some 
great photos at any moment! 


Once you open 
Lightroom mobile 
you will see a photo 
icon, select it and 
select the mode pro 


to take your photo! | 
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Now let’s go into basics settings 


for a low light situation. 


#1 ISO and shutter 
speed 


Even if you are in a low light situation try 
to go to the lowest ISO possible, try to stay 
at 32 or 40. For the speed, you need to 
have a slow shutter speed, so around 1/25 
will work good! 


#2. Shoot RAW! 


You must have heard that a lot but even in 
mobile photography it is a must if you 
want more freedom in the development. 
You have to select DNG. 


Now because we are in a low light situation 
and you have a slow shutter speed, I advise 
you to put a timer, 2 seconds is enough. 


#3. Pick a White 
Balance 


Well this is optional because you can 
always modify the white balance in post but 
I like to see what the result will look like so 
at night you can go for the bulb symbol and 
it usually fits nicely with night city lights. 
Also another key point that is not optional, 
is to find the right composition! 


co 
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Now you can walk around and capture nice frames! 
Let’s go into the retouching process. 


#4 Basic development 


This is a very basic retouch just to show you 
some basic Lightroom mobile tools you can 
use on the spot! Nothing crazy but a nice 
RAW development. 


Go to the exposure tab (icon of a sun) and 
then boost the white points to +39, lower the 
black points to -6, exposure set at +1,10, 
shadows at +100 and the highlight at -56: 


Before + * 


#5 Cool Tip 


If you keep your finger on your 
image the Before photo will appear: 


To finish up the photo you can add 
some magenta (tint +16) to make the 
overall photo nice! Here is the photo: 
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#6 Use of Presets aesa Sani sksveh oe ee 


BLUE HOUR Basic 


Yes, even in mobile you can use Aa e 
presets, it is very cool and a great way 
to get a nice result in a short amount of 
time! Here I selected the Blue hour 
linear preset and it gave a nice look to 
the photo in just one click: 


BLUE HOUR Linear Ci 


` DAY Basic 


. DAY Linear 


Here is the result: 


RL 
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7. Settings 


If you don’t have presets but like 
one of your retouch you can * Organize 
simply copy the settings by 
clicking on the three upper dots 
and select copy settings: 


View Options 


fg Create Preset 


Slideshow 


Copy Settings 


Settings 


Profile: Adobe 


Make sure that you 
click all the boxes 
for the effect to be 
duplicated onto the 
other photo: 


Optics 


Geometry 


Now select a new 
photo that you 
want to retouch, 
go into the same 
menu and select 
paste settings and 
View Options here you will see 
the same retouch 
duplicated onto 
your new photo. 


Organize 


zo Copy Settings 


> Create Preset 
Slideshow 


Settings 
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Here is the final result: 


a 
ie 


— > 


| really hope that those tips will be 
useful to you and that you learned 
a couple of things about Lightroom 
mobile. It is such a great tool and 
very accessible to everyone who is 
passionate about photography! 


Serge Ramelli | 
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How to take and 
retouch fog 
photography at night 


and retouch 
fog photography 
at night 


Night photography is not always easy and even 
more when there is fog. Also it doesn’t happen 
everyday so it is always great to jump on the 
opportunity to catch the moment. Before going 
into the retouch you must know the key points to 
get the shot: use a Tripod, Shoot Raw, use 
Tungsten as a White Balance and a nice 
composition. Once you have your photo you can 
really create amazing results knowing how to 
develop those kinds of photos. I will show a few 
examples here so you can enjoy taking photos at 
night with fog. 


Panoramas are really fun to make but you must 
know how to do so.. Here it is; select the photos 
you want to create a panorama with, right click, 
go to Photo Merge then Panorama and 
Lightroom will do a great job at merging the 
photos together. 
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I was about to go to 
sleep and saw the fog 
outside and so here is 

the raw image of the 
fog at night. 


I love the result of the 
night photos at night, 
it really has a special 
feel to it and here I 
think it looks like a 
movie scene. 


Downtown Clearwater, FL 
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Step 1 
Basic Retouch 


Start by the Black points (-46), holding the 
option key to see the percentage of black pixels. 
On night photos bring down the highlight (-67) 
not too much to avoid very defined citylights. 
Set the Shadows at -70 and the Contrast at +62: 
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Step 2 
White Balance 


Two options to pick the right white balance at 
night: first; manually by moving the Temp 
(3458) and the Tint (+29), basically adding 
magenta to kill the green. Second option is; 
using the White Balance selector, by picking a 
white part of your photo: 
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Step 3 
Cropping 


To make it even more dramatic and moody you can 
crop it 16x9 for a panorama look. It is the cinema 
format and works great with this photo. It seems very 
simple but it is very effective. 


Crop & Straighten 


ment Color Black 


Adobe Color 


Custom + 


Vibranc 


Saturation 
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Step 4 
Panorama 


Once your panorama is merged, select 
Perspective as a projection, you have a better 
chance to get a nice result, at least if you are 
shooting at 33mm or above. You can also select 
Fill Edge to have more matter to work with: 


@ Panorama Merge Preview 


Ù Merge images to panorama 
All 2 images successfully merged 


Select a Projection 


ie 7 Spherical J 
= Cylindrical “ay 
| Perspective | 
Boundary Warp: | >» > 0 
Fill Edges 


Auto Settings 


Create Stack 


Cancel 
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Step 5 
Speed Up 
Workflow 


Speed up your workflow by selecting a 
retouched photo, Command Shift C to copy the 
settings, control V onto your photos and tweak 
the retouch. Here I copied the settings and 
changed the black points to -31, exposure at 
-0,20 and highlight -78: 


Basic ¥ 


Treatment Color Black & White 


Profile: Adobe Color + = a 


Custom + 
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Step 6 
Straighten 
Panorama 


I copied the settings and cropped the photo. A 

very important point is to have straight lines in 
your photo so there is no distortion, go to the 

Transform section and use the rotate slider 
(+1.7) and the vertical (-2) to fix it. 


Upright 
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